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Gerd Rehme's artistic exploration into post-humanism offers a captivating and thought-provoking 

perspective on the intersection of technology and human experience. His work, originating from the 

serene atmosphere of Travemünde, Germany, has evolved from portrait and advertising photography 

to a more profound engagement with oil painting and various mediums. Mentored by Ute Wöllmann, 

a disciple of Professor Georg Baselitz, Rehme's journey at the Academy of Painting in Berlin has 

significantly shaped his artistic direction. 

 

Rehme's art is characterized by a harmonious blend of traditional painting techniques and modern 

technological elements. He employs a variety of mediums, ranging from abstract and figurative art to 

collage techniques incorporating elements of photo-painting. His recent explorations into identity and 

artificial intelligence underscore his adaptability and innovative spirit in the realm of art. 

 

A central theme in Rehme's work is the intricate relationship between cybernetics, post-humanism, 

and ecology. His art addresses significant global issues, including climate change and violence, through 

a combination of vivid colors and dynamic compositions. Rehme's unique approach to art involves 

integrating computer components like diodes, external hard drives, and USB sticks into meticulously 

detailed collages. The presence of rust in these works serves as a metaphor for the potential 

consequences of prioritizing technology over humanity. 

 

Rehme's portfolio includes impactful pieces like "A.I.," "Robota," and "Human?" (Diptych), which delve 

into the realm of artificial intelligence. These works reflect the artist's concerns about AI's potential to 

surpass human capabilities, advocating for a cautious approach to technological development. 

 

The artist also explores the integration of AI in warfare through pieces such as "A.I. First," "K.I.L.L.E.R.," 

and "A.I.-Fighter." These works highlight the dehumanization and heightened danger inherent in 

machines taking over human roles in conflict scenarios. Additionally, Rehme investigates the concept 

of transhumanism, as seen in "Transhuman," where he intertwines organic and synthetic elements, 

and "Transformation," which symbolizes the fusion of digital and traditional mediums. 

 

A particularly provocative piece in Rehme's collection is "A.I. Artificial love" ["K.L. Künstliche Liebe"], 

featuring a robotic sex worker. This artwork stimulates discussions on the intersection of technology, 

intimacy, and ethics, questioning the implications of human interactions with artificial intelligence and 

the distinction between genuine emotions and manufactured experiences. 



 
 

 

In summary, Gerd Rehme's art transcends traditional boundaries, offering a unique lens through which 

to view the evolving relationship between humans and technology. His work encourages a deeper 

understanding of technological advancement, ethical considerations, and the essence of human 

identity, making him a significant figure in contemporary art. 

 

His works have been shown in international galleries and museums including Archive Art Museum 2023 

(Beijing, China), and Rothko Museum in a group exhibition called “Kosmiki Dynami: Art as a Universal 

Momentum,” (8 Dec. 2023 – 18. Feb. 2024), organized by Pashmin Art Consortia. 

Further art projects are planned for 2024 and 2025. 
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